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About	the	piece:	
	 This	four-movement	song	addresses	mental	health,	specifically	that	of	
Obsession	Compulsive	Disorder	(OCD)	and	the	symptom	of	intrusive	thoughts	
that	are	often	associated.	Written	from	the	point	of	view	of	an	individual	
suffering	from	OCD	(and	the	depression	and	anxiety	it	can	produce),	each	
movement	describes	the	disorder	and	portrays	a	different	stage	of	dealing	with	
and	managing	emotions	and	relationships.			
	 The	first	movement	covers	the	individual’s	first	time	learning	about	what	
OCD	is.	In	a	therapy	session,	the	individual	is	quickly	diagnosed	with	the	
disorder	and	given	explanations	of	what	it	looks	and	feels	like.	Intrusive	
thoughts	are	also	spoken	by	the	ensemble,	characterized	as	an	overwhelming	
flood	of	simultaneous	thoughts	and	images.	
	 The	second	movement	addresses	relationships	that	are	affected	by	living	
with	OCD.	Tensions	can	arise	when	it	is	not	always	clear	to	someone	not	living	
with	OCD	on	what	it	looks	and	feels	like.	Speaking	about	OCD	can	be	difficult	
and	if	one’s	feeling	are	not	clearly	expressed,	relationships	can	be	negatively	
affected.	However,	having	a	support	system	can	be	incredibly	helpful.	A	
section	of	this	movement	is	addressed	to	the	individual	with	OCD,	possibly	by	a	
support	system	or	the	individual	themselves.		
	 The	third	movement	deals	with	the	harsh	reality	that	dark	thoughts	
(intrusive	thoughts)	frequently	occur	and	can	consume	an	individual	living	with	
OCD.	These	thoughts	and	images	are	presented	as	interval	voices,	spoken	by	
the	ensemble,	as	well	as	navigating	the	emotional	road	the	individual	
experiences	in	the	primary	voice.		
	 The	fourth	and	final	movement	moves	through	the	stages	of	self-
assessment,	defining	one’s	level	of	self-esteem	and	worth,	and	conjuring	the	
strength	to	begin	to	conquer	mental	illness.		
The	music	is	constantly	changing	but	most	often	threaded	together	with	
the	same	musical	ideas	and	roots,	much	like	the	different	thoughts	produced	by	
OCD,	that	are	all	rooted	in	obsessions	and	compulsions.	The	building	blocks	of	
the	piece	are	anchored	in	a	blend	of	classical,	bluegrass,	and	American	
folksong	tradition.		
	
Performance	notes:	
	
Guitar	
	 The	guitar	is	written	for	steel-stringed	acoustic	guitar	(as	opposed	to	
classical,	nylon-stringed	guitar)	with	plectrum/pick.	Written	with	the	composer	
as	performer	(guitar	and	voice—see	“Voice”	below)	in	mind,	the	guitar	
strumming	style	should	closely	adhere	to	that	of	the	folk	and	bluegrass	
flatpicking	tradition.		
The	notation	is	a	blend	of	standard	folk	notation	(chord	charts,	slash	
notation,	etc.)	and	classical	notation.	In	some	sections	strumming	patterns	are	
given	(all	with	a	reasonable	amount	of	flexibility)	and	are	continued	in	notation	
as	a	slash	notation	(found	in	pop	charts	or	jazz	standards).	This	is	all	to	
accommodate	the	stylistic	approach	that	is	required	of	the	guitar.	There	are	
many	moments	where	the	guitarist	has	some	flexibility	in	strumming	and	even,	
to	some	extent,	chord	spelling	while	other	moments	are	strictly	notated.	
Unless	specifically	notated,	most	passages	are	arpeggiated,	in	
bluegrass-style	flatpicking,	influenced	by	and	based	on	chords.	That	is,	most	
notes	will	hold	over	into	each	other.	In	many	sections	the	passages	are	marked	
with	“let	ring”	as	a	reminder	that	the	pitches	should	sound	continuously,	as	is	
the	case	when	holding	and	arpeggiating	any	chord.		
Some	extended	techniques	are	employed	such	as	use	of	harmonics,	
dead	strums,	and	dragging	the	pick	along	the	strings.	The	pick,	like	any	bow	or	
mouthpiece,	is	the	guitarist’s	choice	but	it	should	be	noted	that	there	are	many	
sections	that	require	single-note	melodic	lines	to	be	heard.	To	that	end,	this	
piece	is	arranged	so	that	amplification	is,	ideally,	not	necessary.	(If,	in	
performance,	the	ensemble	feels	it	necessary	to	use	amplification,	that	is	fine	
to	do	so.	Be	mindful	of	balance.)		
The	guitarist	should	also	be	comfortable	soloing	in	the	bluegrass	(and/or	
jazz)	tradition.		
	
Voice	
	 The	vocal	line	is	written	for	a	non-classical,	American	folk-tradition	
voice.	Written	with	the	composer	as	performer	(guitar	and	voice—see	“Guitar”	
above)	in	mind,	the	voice	should	closely	adhere	to	a	folk,	singer-songwriter,	
popular	music	tradition.	That	is,	non-bel	canto,	non-operatic,	and	vibrato	that	
is	associated	with	popular	music	and	not	the	classical	canon.	
	 The	sung	text	is	strictly	notated	with	the	understanding	that	tasteful	
embellishments	are	allowable	if	it	serves	the	melodic	line	and	lyrical	content	and	
does	not	muddy	the	diction.	
	 In	addition	to	singing,	there	are	multiple	spoken	sections	throughout	the	
piece,	some	of	which	are	not	rhythmically	notated	at	all,	some	notated	but	
very	free	in	rhythm,	and	some	strictly	notated.	All	spoken	text	requires	a	
reasonable	amount	of	emotional	and	dramatic	interpretation.	Those	of	which	
are	not	rhythmically	notated,	should	be	treated	as	such.	Those	that	are	
notated,	but	very	free	in	rhythm,	are	written	in	such	a	way	that	serve	as	
guidelines	to	stay	roughly	in	sync	with	the	rest	of	the	ensemble.	
	
Strings	
	 The	violin	(namely	violin	I)	should	feel	comfortable	soloing	in	the	
bluegrass	(and/or	jazz)	tradition.	
	 All	string	players	are	asked	to	play	passages	that	are	classical	in	nature	
and	pedagogical	tradition,	as	well	as	ones	that	are	heavily	reliant	on	the	
bluegrass	fiddle	style.	They	are	also	asked	to	sing	in	a	folk,	non-operatic,	
tradition,	often	in	harmony	with	the	vocalist.	In	addition	to	singing,	there	are	
sections	where	they	are	asked	to	whisper	and	shout,	often	while	sustaining	a	
single	pitch	on	their	instrument	simultaneously.		
	 Some	extended	techniques	will	include	“chopping,”	the	bluegrass,	
percussive	technique	where	the	bow	is	thrown	hard	onto	the	strings	near	the	
bridge.	There	are	also	some	aleatoric	passages	where	the	player	will	repeat	
figures.		
	 One	notated	extend	technique	is	the	following:	
	
Scratch	tone:	lightly	finger;	bow	on	bridge;	heavy	and	slow	bow	
	 	
	
	
	
	
	
	
	
	
	
	
	
	
About	the	composer:	
Originally	from	Indianapolis,	IN,	Joe	Young	currently	resides	in	New	York	
City.	A	prolific	composer,	he	writes	and	performs	original	music	inspired	by	
both	classical	and	contemporary	artists.	His	music	has	been	performed	
throughout	the	United	States,	Canada,	and	Europe.		
Additionally,	Joe	is	a	traveling	musician	and	member	of	the	United	States	
Army	Band.	He	has	had	the	privilege	of	performing	across	the	country	and	
world. Guitar	and	trumpet	are	his	native	and	primary	instruments,	with	
additional	interest	in	mandolin	and	banjo.	
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Movement	1	
It’s	common	in	folks	who	have	this.	Are	you	doing	it	now?	
Are	your	toes	crossed	inside	your	shoes?		
What	are	you	thinking?	Who’s	doing	the	thinking?	
Relax	your	tongue	and	jaw	for	me.	Now	take	a	deep	breath.	
Can	you	feel	that	any	tension	has	disappeared?	
	
How	often	do	these	thoughts	occur?	How	long	do	they	last?	
Can	you	describe	what	some	of	them	look	like?	
Remember	they’re	not	real.	Remember	they’re	not	you.	
	
Now	breathe.	Close	your	eyes.		
	
There’s	different	things	that	you	can	do,	but	you	can’t	block	them	out.		
Let	them	crash	over	you	like	a	wave.		
I	know	they	must	be	quite	disturbing.	Just	know	they’re	not	you.		
They’re	not	real.	They’re	not	you.	It’s	not	you.	It’s	not	you.	It’s	not	you.	
Now	breathe.	Close	your	eyes.		And	tell	me	what	these	thoughts	look	like.		
	
They	never	stop.		They	are	always	there.	My	world’s	been	infiltrated.		
	
Kill	yourself	
Cut	your	wrists	
Blood,	blood,	bright	red	blood!	
Make	a	bomb	
Smash	your	head	
Sheep!	Sheep!	Sheep!	
	
	
	
	
Movement	2	
Are	you	listening?	Did	you	hear	anything	I’ve	said?		
I	swear	I	try	and	stay	engaged	but	other	thoughts	intrude	and	take	over	my	
mind.	
I	like	to	pray	she	stays.		
	
Maybe	just	call	me	back.	You	sound	distracted	and	I	just	do	not	have	the	time.	
Despite	the	attention	that	I	pay	I’m	always	left	to	pick	and	choose	from	
dialogues.		
I	like	to	pray	she	stays.	
	
“Bear	ye	one	anothers	burdens,”	the	book	says.	But	I	don’t	want	them	to.			
	
Out	with	it!	By	the	wrinkles	on	your	skin	I	can	see	the	movie	playing	but	it’s	on	
mute	inside	your	head.	Come	back	down	as	high	as	you	are	up	the	
atmosphere	up	there	is	tough	and	you	won’t	breathe,	as	easily.	
	
I	get	lost	too.	
	
Those	polished	eyes,	they	seem	to	blacken	over,	marble-esque.	There’s	life	
behind	them,	I	still	see	it.	But	you	can’t	seem	to	make	a	sound.		
It	tears	me	up	inside.	But	I	can	too,	lose	myself	inside	my	head,	spending	
minutes,	hours	dreading	things	I’ve	put	on	ice	and	never	said,	to	you.		
	
I	get	lost	too,	and	I	stay	for	a	while.	I	find	comfort,	in	my	playground-prison	
walls	I’m	not	sure	how	I	get	there,	but	I	know	when	you	are,	so	let	me	lead	
you	out.	‘Cause	I	know	what	it	does	
Being	me	feels	like	I’ll	ruin	all	the	relationships	I	have.		
	
Lay	your	head	next	to	mine	and	fall	asleep.	Leave	your	doubts	with	me.	I’ll	see	
to	it	that	they	will	stay	away	and	you	can	rest	but	if	you	find	that	you	are	lost	
and	wandering	I	will	stay.	Let	me	help.	‘Cause	I	get	lost	inside	my	head.	
	
I	don’t	know	if	I’ll	survive.	
Demons	crowd	my	mind.		
I’m	sorry.	
	
	
	
	
	
	
	
	
	
	
	
 	
Movement	3	
I	hope	nothing	happens	to	me	today	
Jump	off	a	bridge	
Smash	your	head	
Blood,	blood,	bright	red	blood!	
Sheep!	Sheep!	Sheep!	
Jump	in	front	of	a	train	
Kill	yourself	
	
I	hope	she’s	happy	
You’re	not	brave	enough	
Buy	the	rope.	Use	the	rope.		
Hand	in	a	blender.	
Drink	the	bleach.	
Sheep!	Sheep!	Sheep!	
Kill	yourself	
	
I	love	her	so	much	
Nail	through	the	hand	
Make	the	cars	explode	
Loser!	
Jump	out	the	window	
Sheep!	Sheep!	Sheep!	
Kill	yourself!	
	
I	should	really	call	my	friends	
Chop	your	limbs	off	
No	one	likes	you.		
No	one	loves	you.		
You’re	not	good	enough.		
You’re	better	off	dead.	
Kill	yourself.		
	
God!	I	wish	I	could	turn	my	brain	off	for	just	one	minute!	
Smash	your	guitar	
Yell	the	taboo	
Blood,	blood,	bright	red	blood!	
Car	crash!	
Smash	your	skull!	
No	one	loves	you.		
	
Perhaps	I'll	buy	myself	a	boat	and	sail	it	out	to	sea.	
I'll	ride	the	waves	my	final	years	and	pray	for	Fiddler's	Green.	
Or	maybe	I	will	sink	the	boat	with	barrels	full	of	lead.	
Amongst	the	bones	at	Davy	Jones'	I'll	sleep	beside	the	dead.	
	
Maybe	I’d	look	better	with	a	bullet	in	my	head.	I	mean	centered	above	the	
eyes	creates	a	certain	type	of	symmetry.		
Maybe	75	miles	per	hour	is	the	fastest	I	can	go,	from	top	of	the	bridge	to	the	
cool	water	down	below.	
I	could	draw	you	a	city	map	with	all	the	side	walk	cracks,	and	the	trash	on	the	
ground.	My	aerial	view	from	a	few	feet	up	is	all	I	know.		
	
I	don’t	keep	my	head	up	when	I	walk.	
	
And	I	used	to	be	the	first	one	to	talk.	
	
But	now	I’m	the	first	to	doubt,	first	to	yell,	first	to	think	I’m	first	to	hell.	
First	to	know	that	I	can	see	the	logic	that	still	exists	inside	of	me.	And	
First	to	know	I	don’t	make	sense	but	I	walk	that	I	make	sense	but	
Batting	thoughts	out	of	my	way	makes	for	very	fucking	taxing	days	and	I’m		
First	to	know	I’ll	try	my	best	and	show	you	love	and	never	guess.	For	
If	I	lay	me	down	to	sleep,	I’ll	pray	the	Lord	my	soul	to	take,	an	
Watch	and	guard	me	through	the	night	and	wake	me	with	that	morning	light,		
And	show	me	something	from	the	sky,	so	I	can	finally	hold	my	head	high.		
	
I	haven't	written	a	song	in	so	very	long	because	my	mind	is	clogged	with	
many	different	thoughts	and	scenes	that	play	at	the	same	time.	
I	cannot	use	my	words	like	I	once	could	before.	They	all	get	intercepted	by	the	
movies	and	images	my	mind	has	for	me.		
	
I'd	like	to	tell	her	I	love	her	and	that	she's	the	brightest	light.	Instead	I	end	up	
losing	grip,	and	other	voices	in	my	head	give	way	to	doubt.	
	
John	couldn’t	comprehend	his	new	world.	Oh	John,	I	understand.		
	
I	don’t	know	if	I’ll	survive.	
Demons	crowd	my	mind.		
I’m	sorry.	
	
	
	
	
 	
Movement	4	
	
I	fill	the	silence	with	music.	That’s	what	I	know	to	do.	But	it’s	been	a	pretty	
noisy	ride	lately	so	forgive	me	for	being	late.	
I	just	wanted	to	talk	to	you,	whoever	is	listening,	because	I	can’t	bring	myself	
to	set	shame	to	music.	There’s	no	order	to	what	I	say.	There’s	no	order	to	
what	I	think.	It’s	a	stream	of	consciousness	that	is	constantly	interrupted	by	
the	devil	that	resides	where	the	light	is	not	cast.		
	
I’ve	had	a	headache	since	the	day	I	was	born.	
	
And	as	sporadic	as	my	thoughts	occur	so	do	these	words	flow	from	my	
mouth.	A	mouth	that	sometimes	stutters	or	produces	a	lisp	because	I’m	
wearing	plastic	braces	or	a	retainer.	And	I	hope	you’re	laughing	at	that	
because	my	coping	mechanism	is	to	distract	you	with	humor	or	pretty	chords	
while	I	barely	get	the	truth	out,	while	I	barely	repent,	while	I	barely	let	you	hear	
me,	because	I’m	too	embarrassed	to	be	properly	heard.		
But	if	I’ve	said	it	then	I’ve	meant	it	and	perhaps	the	Lord	knows	that	I’ve	gotten	
it	off	my	chest.	Then	again	in	a	split-second	I	question	who	the	lord	is.	Is	he	
nice?	Is	she	forgiving?	Is	it	Stephen	Hawking?	Is	it	science?		
Then	again	in	a	split-second	I	think	about	the	max	weight	Kevlar	rope	can	hold.	
Then	again	I	think	about	if	coolant	tastes	good.	Then	again	I	think	about	how	
much	I	love	her.	Then	again	I	think	about	how	guilty	I	feel	for	talking	about	my	
problems	when	I’m	just	another	young	guy	who’s	never	truly	had	a	difficult	go	
of	it.	Then	again	I	think	about	how	sheep	run	our	country	and	my	life	will	be	as	
short	as	it	is	and	Jesus	has	little	to	no	say,	so	I	shouldn’t	worry	anyway.		
	
I’ve	had	a	headache	since	the	day	I	was	born.	
	
Amendment	and	commandment	sound	an	awful	lot	alike.	Though	I’m	not	so	
sure	that	Jesus	would’ve	said	that	that	was	right.	And	I’m	not	so	sure	that	
Jesus	was	the	man	he	was	made	out	to	be.	And	I’m	not	so	sure	that	Jesus	
really	means	anything	to	me.		
	
I’m	repetitive	and	jittery	and	repetitive	and	in	my	head	I	jump	from	thought	to	
thought	but	I’m	trying	really	hard	to	give	you	a	coherent	message	but	it’s	
difficult	because	I’ve	had	a	headache	since	the	day	I	was	born	and	there’s	not	
a	pill	that	seems	to	do	it	for	me.	Music	does	it	for	me.	She	does	it	for	me.	I	fill	
the	silence	with	music.	That’s	what	I	know	to	do.	But	it’s	been	a	pretty	noisy	
ride	lately	so	forgive	me	for	being	late.	
	
I	don’t	know	if	I’ll	survive.	
Demons	crowd	my	mind.		
I’m	sorry.	
	
Demons	live	inside.	
But	I	won’t	let	them	hide.	
I’ll	expose	them	and	undo	the	damage	that	they’ve	done.		
No	more	losing	to	myself.		
I’ve	stored	feelings	on	the	shelf	and	now	I	must	speak	up.		
	
I’m	not	gonna	take	it	sitting	down.	
I’ll	block	out	the	thoughts	and	stand	my	ground.		
	
The	demons	that	crowd	my	mind	don’t	stand	a	chance	to	survive.		
It’s	time	they	run.		
	
I’m	not	gonna	take	it	sitting	down.	
I’ll	block	out	the	thoughts	and	stand	my	ground.		
	
I	will	not	be	silenced.	
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Blood, blood, bright 
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Intrusive Thoughts 
Movement 3: John the Savage 
 
 
 
 
 
 
 
 
 
Instructions: The vocalist will speak the text in bold font. Immediately following that, all the other 
musicians will choose from the 5 non-underlined phrases (alternating in any order, repeating phrases as 
many times as they choose) as to create a cacophony of different text, starting with group #1. The phrases 
will be whispered, at first with some space in between before being whispered as quickly as possible 
(while still being discernible and with varying levels of intensity).  
 
As soon as someone chooses the underlined phrase “Kill yourself” the others will join in repeating that 
phrase until it is being whispered in unison. The vocalist will *cut the musicians’ whispered text off before 
beginning the second bold-font text.  
 
That pattern repeats, with the other musicians choosing from group #2 (then 3, then 4, then 5), repeating 
and choosing any order the individual wants until the underlined “Kill yourself” is chosen and whispered, 
then whispered in unison, and then cut off by the vocalist before progressing.  
 
*Simultaneously, each instrument is assigned a figure to play (one figure per group) that is then held until 
this entire text section (text groups 1-5)  is completed. The player is expected to hold their final pitch (as 
notated with a fermata and ad infinitum) and continue to whisper text. **When the players are cut off by 
the vocalist, it is only for the whispered text. The bowed pitches will remain constant the entire time.  
 
Each grouping of text should aim to last between 15 and 25 seconds, with some flexibility. 
 
On the final iteration of “Kill yourself!” the musicians will quickly move from a whisper to a shout. 
The vocalist will cut off whispers and bowed pitches, and the movement will continue on to the 
traditionally notated music. 
 
 
 
 
 
 
 
 
 
39
On the final iteration of “Kill yourself!” the musicians will quickly move from a whisper to a shout. 
The vocalist will cut off whispers and bowed pitches, and the movement will continue on to the 
traditionally notated music. 
Vocalist: (spoken)  I hope nothing happens to me today. 
 
1. All other musicians: (whispered)            double bass 
Jump off a bridge 
Smash your head 
Blood, blood, bright red blood! 
Sheep! Sheep! Sheep! 
Jump in front of a train 
Kill yourself 
 
Vocalist: (spoken)  I hope she’s happy. I hope they’re all happy.  
 
2. All other musicians: (whispered)               cello 
You’re not brave enough 
Buy the rope. Use the rope.  
Hand in a blender. 
Drink the bleach. 
Sheep! Sheep! Sheep! 
Kill yourself 
 
Vocalist: (spoken)  I love her so much.  
 
3. All other musicians: (whispered)               viola 
Nail through the hand 
Make the cars explode 
Pedophile! 
Jump out the window 
Sheep! Sheep! Sheep! 
Kill yourself! 
 
Vocalist: (spoken)  I should really call my friends and family more.  
 
4. All other musicians: (whispered)              violin I 
Chop your limbs off 
No one likes you.  
No one loves you.  
You’re not good enough.  
You’re better off dead. 
Kill yourself!  
 
Vocalist: (spoken)  God! I wish I could just turn my brain off for one minute! 
 
5. All other musicians: (whispered)              violin II 
Smash your guitar 
Blood, blood, bright red blood! 
Car crash! 
Smash your skull! 
No one loves you.  
Kill yourself!  
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of me. And first to know I don't make sense but I always think that I make sense but batting thoughts out of my way makes for 
very fucking taxing days and I'm first to know I'll try my best and show you love and never guess. For if I lay me down to sleep, 
I'll tell the Lord, my soul to keep, and if I die before I wake, I'll pray the Lord my soul take, and watch and guard me through the 
night and wake me with that morning light, And show me something from the sky, so I can finally hold my head high.
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Œ œ œ œ œ œ œ œ
Œ œ œ œ œ œ œ œ
Œ œ œ œ œ œ œ œ
Œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ
œ œ w
œ œ w
œ œ w
œ œ w
œ œ w
œ œ w
∑
.˙
.˙
.o˙
œ œ œ
œ œ œ
arco
arco
arco
∑
.˙
.˙#
.˙
œ# œ œ
œ œ œ
&
&
&
B
?
?
# # # # #
# # # # #
# # # # #
# # # # #
# # # # #
# # # # #
nnnnn
nnnnn
nnnnn
nnnnn
nnnnn
nnnnn
44
44
44
44
44
44
85
85
85
85
85
85
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
40 ∑
.˙
.˙
.˙
œ œ œ
œ œ œ
∑
.˙
.˙#
.˙
œ œ œ
œ# œ œ
œ# V œO œV œO œV œO œV œO>
∑
∑
Ó Œ œ#
Ó Œ œ
w#
f
f
f
arco
let ring - alternating strings
D Determined, Yet Again
œ# œ œ œ œ
∑
∑
˙ jœ
˙# jœ
∑
œ# œ œ œ œ
∑
∑
˙ Jœ
˙ jœ
∑
œ# œ œ œ œ
∑
∑
˙# jœ
˙ jœ
˙ Jœ
arco
f
œ# œ œ œ œ
∑
∑
˙ jœ
˙ jœ
˙ Jœ
69
ª
&&
&
B
?
?
86
86
86
86
86
86
44
44
44
44
44
44
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
47 œ# œ œ œ œ
œ# . œ. œ. œ. œ.
∑
˙# jœ
˙# jœ
˙# jœ
n
Œ . ‰ œ-
œ# . œ. œ. œ. œ. œ.
∑
Œ . ‰ œ-
Œ . .œ
˙ œ ‰
F
pizz.
F
pizz.
p
e = e 
œ- œ œ-
œ# . œ. œ. œ. œ. œ.
œ œ œ œ œ œ
œ- œ œ-
.œ .œ
.œ .œ
P
pizz.
pizz.
œ œ œ-
œ# . œ. œ. œ. œ. œ.
œ œ œ œ œ œ
œ œ œ-
.œ .œ
.œ .œ
œ- ˙
œ# . œ. œ. œ. œ. œ.
œ œ œ œ œ œ
œ- ˙
.œ .œ
.œ .œ
œ- œ œ-
œ# . œ. œ. œ. œ. œ.
œ œ œ œ œ œ
œ- œ œ
-
.œ .œ
.œ .œ
œ- œ œ-
œ# . œ. œ. œ. œ. œ.
œ œ œ œ œ œ
œ- œ œ-
.œ .œ
.œ .œ
œ- œ œ-
œ# . œ. œ. œ. œ. œ.
œ œ œ œ œ œ
œ- œ œ-
.œ .œ
.œ .œ
&
V
&
&
B
?
?
44
44
44
44
44
44
44
45
45
45
45
45
45
45
43
43
43
43
43
43
43
Ac.Gtr.
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
55 œ- œ- œ- œ-
∑
w#
œ œ œ œ œ œ œ
œ- œ- œ- œ-
œ œ œ œ œ œ œ
œ
œ œ œ
n
f
≈ œ œ œ# œ œ œ œ œ œb œ œ œ œ œ œ œn œ .œ
3
≈ œ œ œ# œ œ œ œ œ œb œ œ œ œ œ œ œn œ .œ
3
It took you this long to re a lize that you were run ning in the dark.
∑
∑
œ Œ Ó Œ
œ Œ Ó Œ
œ Œ Ó Œ
q = 60
F
E
Z
Z
Z
F
Fugal; Self-Assessing
to oneself; persuasive
- - -
70
ª
&V
&
43
43
43
45
45
45
Ac.Gtr.
V
Vln. II
57 ≈ œ œ œ œb œn œ œ œ œ œ œb œb
3
≈ œ œ œ œb œn œ œ œ œ œ œb œb
3
You let them hit the switch and cut off pow er.
∑
≈ œ œ œn œ œ œ œ œ œb œ œn œ œ œn œ œ œ œb œ
3
w
≈ œn œ œn œ œ œ œ œ œb œ œn œ œ œn œ œ œ
3
And now that you've asked for help the lights are start ing to shine bright ly
∑ ≈ œ œ œ# œ
3arco
F
- - -
&
&
B
?
43
43
43
43
45
45
45
45
Ac.Gtr.
Vln. II
Vla.
Vc.
59 ≈ œ œ œ# œ œn œ œ œ œb œ œ œ œ œ œ œn œ .œ
3
w
œ œ œ# œ œb œ œ œ œ œ œ œn œ .œ ≈ œ œ œ œb
3
Ó Ó ≈ œ œ œ œ
3
Ó ≈ œ œ œ# œ œ œ œ œ œb œ œ œ
3
arco
arco
F
F
≈ œ œ œ œb œn œ œ œ œ œ œb œb
3
œ œb œ œ œ. œ. œb . œb . œ. œ# . œn . œn .
œ œ œ œ œb œ œ œ œ œn œ œ
œb œ œn œ œ .œ ≈ œ œ œ œ
3
&
&
&
B
?
?
45
45
45
45
45
45
812
812
812
812
812
812
# # #
# # #
# # #
# # #
# # #
# # #
45
45
45
45
45
45
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
61 ≈ œ œ œn œ œ œ œ œ œb œ œn œ œ œn œ œ œ œb œ
3
w
∑
œ œ œ. œn . œ. œ œb œn œ œ œ .œ œ. .œ. œb . .œ œ œn œ œn œ- œ-
œ œb > œ
.œn > œ œ œ œb > œ œ œ> œ œ œ>
Œ ≈ œ œ œ œ œ œ œ œ œb œ œn œ œ œn œ œ
3
∑
∑
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
∑
∑
œ œ œ œ œ œ œ œ œ œ# œ œ
œ œ œ œ œ œ œ# œ œ œ œ œ
CAPO 2
pizz.
pizz.
f
f
p
71
ª
ª
&V
&
B
?
?
# # #
# # #
# # #
# # #
# # #
# # #
45
45
45
45
45
45
43
43
43
43
43
43
45
45
45
45
45
45
Ac.Gtr.
V
Vln. I
Vla.
Vc.
D.B.
≈ œ œ œ œn œ œ œ œ œn œ œ œ œ œ œ œ# œ .œ
3
≈ œ œ œ œ œ œ œ œ œn œ œ œ œ œ œ œ# œ .œ
3
But now that the lights are on they're all be gin ning to dim and flick er.
∑
w> œ
w> œ
w> œ
f
F
f
Í
Í
Í
arco
arco
≈ œ œ œ œn œn œ œ œ œ œ œn œb
3
≈ œ œ œ œn œn œ œ œ œ œ œn œb
3
It's up to you to see that they're re placed
≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿
.>˙
.˙n >
.˙n >
chopping
- - - -
&
V
&
&
B
?
?
# # #
# # #
# # #
# # #
# # #
# # #
# # #
45
45
45
45
45
45
45
43
43
43
43
43
43
43
Ac.Gtr.
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
65 ≈ œ œ œ# œ œ œ œ œ œb œn œ# œ œ œn œn œ œ œb œn
3
w
≈ œn œ œ# œ œ œ œ œ œb œn œ# œ œ œn œn œ œ
3
You can not al low them to con trol your vis a bil i ty
≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿
∑ ≈ œ œ œ œ
3
>˙ Ó Œ
˙# > Ó Œ
>˙ Œ œ œ œ œ œ#
œ œ œ
F
pizz.
f
≈ œ œ œ# œ œn œ œ œ œn œ œ œ œ œ œ œ# œ .œ
3
w
∑
≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿
œ œ œ œ œn œ œ œ œ œ œ œ# œ .œ ≈ œ œ œ œn
3
Ó Ó ≈ œ œ œ œ
3
Ó ≈ œ œ œ œ œ œ œ œ œn œ œ œ
3
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
F
F
- - - - - - -
72
ª
&&
&
B
?
?
# # #
# # #
# # #
# # #
# # #
# # #
43
43
43
43
43
43
45
45
45
45
45
45
nnn
nnn
nnn
nnn
nnn
nnn
44
44
44
44
44
44
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
67 ≈ œ œ œ œn œn œ œ œ œ œ œn œb
3
≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿
œn œn œ œ œ. œ. œn . œb . œ. œ# . œ# . œn .
œ œ œ œ œb œn œ œ œ œn œn œ
œn œ œn œ œ .œ ≈ œ œ œ œ
3
œ œ œ œn œ œ# œ œ œ œ œ œ
≈ œ œ œ# œ œ œ œ œ œb œn œ# œ œ œn œn œ œ œb œn
3
w
≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿ ≈ ¿¿
œ œ œ. œ# . œ. œ œb œn œ œ œ .œ. œ. .œ. œb . .œ œ œn œ œn œ- œ-
œ œb > œn
.œn > œ œ œ œb > œ œ œn > œ œ œ>
Œ ≈ œ œ œ œ œ œ œ œ œb œn œ# œ œ œn œ œ
3
Œ œ œ œ œ
arco
&
&
&
B
?
?
44
44
44
44
44
44
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
∑
Ó Œ ‰ œ. œ.
œ> œ> œ. œ. œ. œ>
w
w
w
Hopeful q = 120 
CAPO OFF
G
F
F
∑
œ> œ. œ. œ. œ. œ. œ. œ. œ.
jœ œ> jœ œ. œ. œ. œ>
w
w
w
n
n
n
œV œO œV œO œV œO œV œO
œ> œ. œ. œ. œ. œ. œ. œ. œ.
jœ. œ> jœ. œ. œ. œ. œ>
∑
∑
∑
F
let ring - alternating strings œ> œ œ œ œ œ œ œ
œ> œ. œ. œ. œ. œ. œ. œ. œ.
Jœ. œ> Jœ. œ# . œ. .œ
>
∑
∑
∑
œ œ œ œ œ œ œ œ
Ó œœ œœ œœ# œœ#
∑
∑
∑
œ# .œ œ# .œ œ .œ œ#
P
pizz.
73
ª
&&
&
B
?
?
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
74 œ œ œ œ œ œ œ œ
..œœ Jœœ œœ œœ
∑
∑
∑
.œ œ# œ œ# œ œ# œ œ .œ
œ œ œ œ œ œ œ œ
ww
Œ ‰ œ œ œ> œ> Œ
Œ ‰ œ œ œ> œ> Œ
Œ ‰ œ œ œ> œ> Œ
w
Í
Í
Í
f
f
f
œ œ œ œ œ œ œ œ
∑
Œ ‰ œ# œ œ> œ# > Œ
Œ ‰ œ œ œ> œ# > Œ
Œ ‰ œ# œ œ> œ> Œ
∑
Í
Í
Í
f
f
f
œ œ œ œ œ œ œ œ
∑
∑
‰ œ> œ
jœ .œ# >
‰ œ# > œ Jœ .œ>
∑
P
P
œ œ œ œ œ œ œ œ
∑
∑
˙ Ó
˙ Ó
∑
&
&
&
B
?
?
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
79 œ œ œ œ œ œ œ œ
œ. œ. œ. œ. œ. œ. œ. œ.
‰ œ# > œ jœ .œ
>
‰ œ# > œ Jœ .œ>
‰ œ> œ Jœ .œ# >
‰ œ> œ
jœ .œ# >F
n
arco
F
F
F
œ œ œ œ œ œ œ œ
œ. œ. œ. œ. œ. œ. œ. œ.
˙ Ó
˙ Ó
˙ Ó
˙ Ó
n
∑
œ. œ. œ. œ. œ. œ. œ. œ.
‰ œ> œ
jœ .œ>
‰ œ> œ Jœ .œ
>
‰ œn > œ Jœ .œ
>
∑
F
f
f
f
∑
œ. œ. œ. œ. œ. œ. œ. œ.
˙ Ó
˙ Ó
˙ Ó
∑
∑
œ. œ. œ. œ. œ. œ. œ. œ.
‰ œ> œ
jœ .œ>
‰ œ> œ jœ .œ>
‰ œ> œ
jœ .œ>
‰ œ> œ
jœ .œ>pizz.f
∑
œ. œ. œ. œ. œ. œ. œ. œ.
˙ Ó
˙ Ó
˙ Ó
˙ Ó
74
ª
&V
&
&
Ac.Gtr.
V
Vln. I
Vln. II
85 wwwwww###
∑
œ. œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ# . œ. œ. œ. œn .
9fr.
F P --  ff
wwwwww###
‰ ≈ y .y y y y y y .y
I fill the si lence with mus ic.
œ. œ. œ. œ. œ. œ. œ. œ.
∑
6fr.
H
(rubato: flexibility in rhythm)
notations serve as free and reference guideline--NOT as strict rhytmic notation
P
Steady Pulse; A Bit Manic, But With Conviction
espressively
∑
Œ ‰ y y y y y .y
That's what I know to do.
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ.
P
∑
Œ ‰ y y y y y y y y y
But it's been a pret ty nois y ride
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ.
- - - -
V
&
&
B
?
V
Vln. I
Vln. II
Vla.
D.B.
89
y y ‰ ≈ y y ‰ y
late ly so for
‰ œ# . œ. ˙ œ. œ. œ
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
∑
∑
y y y y y y Ó
give me for be ing late.œ Œ ‰ œ. œ. œ.
‰ œ# . œ. ˙ œ. œ. œ
œ# . œ. œ. œ. œ. œ. œ. œ.
œ œ œ œ
F
F
‰ y y y y y y y y ‰ y3
I just want ed to talk to you Who
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ.
œ# . œ. œ# . œ. œn . œ. œ. œ.
.œ Jœ œ œ
- - - - -
75
ª
V&
&
B
?
?
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
92
y y y y .y y .y y y
ev er's list 'ning be cause I can't
‰ œ# . œ. ˙ œ. œ. œ
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
∑
Jœ .œ ˙
y y y y y y .y y y y ‰3 3
bring my self to set shame to mus ic.œ Œ ‰ œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
∑
∑
∑
œ. œ. Œ Ó
Œ œ. œ. Ó
Ó œ. œ. Œ
Ó Œ œ. œ.
∑
pizz.
pizz.
pizz.
f
f
f
f
≈ y y y y y y y y ‰
There's no or der to what I say
œ. œ. œ. œ. œ. œ. œ. œ.
∑
∑
∑
∑
P
- - - - - -
V
&
&
B
?
?
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
96 ≈ y y y y y y y y y y
There's no or der to what I think. It's a
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ# . œ. œ. œ. œ. œ. œ. œ.
∑
∑
∑
arco
P
y .y y y y y y y y y y y y y y
stream of con scious ness that is con stant ly in er rup ted by
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ# . œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ œ œ. œ.
Œ ‰ œ# . œ. œ. œ. œ. œ.
Ó Œ œ# . œ>
arco
arco
arco
F
F
f
- - - - - - - -
76
ª
V&
&
B
?
?
..
..
..
..
..
..
..
..
..
..
..
..
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
98
y y y y y .y y y y y3
the dev il that re sides where the light
.œ œ œ œ œ .œ œ. œ. œ.
œ# . œ. œ. œ. œ. œ œ œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ.
œ# . œ. œ. œ. œ. œ. œ. œ œ œ. œ.
w
f
f
f
f
.y y y y Œ
is not cast.
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ# . œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ.
œ# . œ. œ. œ. œ. œ. œ. œ. œ. œ.
w
n
n
n
n
p
I've had a head ache since the
œ. œ. œ. œ. œ. œ. œ. œ.
I've had a head ache since the
I've had a head ache since the
I've had a head ache since the
I've had a head ache since the
text spoken once
vn. I: repeat until cued
Voice
Voice
Voice
Voice
freely
day I was born.
œ. œ. œ. œ. œ. œ. œ. œ.
day I was born.
day I was born.
day I was born.
day I was born.
-
-
-
-
-
- -
V
&
&
B
?
?
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
≈ y y y y y y y y y y y y
And as spo rad ic as my thoughts oc cur so
œ. œ. œ. œ. ‰. œ. œ. œ.
‰ œ> œ
jœ .œ>
‰ œ> œ Jœ .œ# >
‰ œ> œ Jœ .œ
>
‰ œ> œ
jœ .œ>
(on cue)
F
F
F
F
I
y y y y jy y y3
do these words flow from my mouth.
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
˙ Œ ‰ œ# >
˙ Œ ‰ œ>
˙ Œ ‰ œ# >
˙ Œ ‰ œ# >
Œ ‰ y y y y y y y
A mouth that some times stut ters
‰. œ. œ. œ. œ. œ. œ. œ.
.œ Jœ
> ˙
.œ Jœ> ˙
.œ Jœ> ˙
.œ jœn > ˙
- - - - -
77
ª
V&
&
B
?
?
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
105 ‰ y y y y y y ‰ ≈ y y y y y
or pro duc es a lisp be cause I'm wear ing
‰. œ. ‰. œ. œ. œ. ‰. œ.
œ œ. œ. œ. œ. œ. œ. œ. Œ
3
œ œ. œ. œ. œ. œ. œ. œ. Œ
3
˙ Ó
˙ Ó
col legno
col legno
y y y y y y y y y ‰3
plas tic brac es or a re tain er.
‰ œ. œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œb . ‰ œ. œ. œ. œ.
œ. œ. œ. œ. ‰ œ. œ. œ. œ.
œ œ œ œ
∑
pizz.
ord.
ord.
Œ ‰ y y y y y y y y y y y3
And I hope you're laugh ing at that be cause my
œ. œ. ‰. œ. œ. œ. œ. œ. œ.
≈ œ. œ. œ. œ. œ. œ. œb . œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ. œ.
.œ Jœ œ œ
∑
- - - - - - - - - -
V
&
&
B
?
46
46
46
46
46
44
44
44
44
44
V
Vln. I
Vln. II
Vla.
Vc.
108
y y y y y y y y y y y y y y y
cop ing mech a nis m is to dis tract you with hum or or
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
‰ œ. œ. œ. œ. ≈ œ. œ. œ. œ. œ.
‰ œ. œ. œ. œ. œ. œ. œ. œ.
Jœ .œ .œ Jœ
y y y y y y y y y y y ‰ Œ ‰ y y
pret ty chords while I bare ly get the truth out while I
‰. œ. œ. œ. œ. œ. œ. ‰ œ˘
œ˘ œ˘ œ˘
œ# . œ. œ. œ. œ. œ. œ. œ. œ˘ œ˘ œn fl œfl
‰ œ. œ. œ. œ. œ. œ. œ. œ. œ. œ˘ œ˘ œfl œfl
œ œ œ œ œ˘ œ˘ œfl œfl
arco
- - - - - - - -
78
ª
V&
&
B
?
44
44
44
44
44
45
45
45
45
45
44
44
44
44
44
V
Vln. I
Vln. II
Vla.
D.B.
110
y y y y ‰ y y y y y y y y y y y3
bare ly re pent while I bare ly let you hear me be cause I'm
∑
Œ œ. œ. œ. œ. œ. œ.
∑
œ. œ. œ
. œ.
pizz.
pizz.
y y y y y y y y y y ‰ Œ3 3
too em barr assed to be prop er ly heard.
œ^ œ# ^ œn ^ œ# ^ œn ^
‰ œ. œ. œ. œ. œ. Œ
œ. œ. œ. œ. œ. œ. Œ
œ œ œ# œ# œ#
pizz.
F
- - - - - - - -
V
&
&
B
?
?
44
44
44
44
44
44
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
112 ≈ y y y y y ‰ y y y y3 3
But if I've said it then I've meant it
∑
œ. œ. œ. œ. ‰ œ.
œ. œ. œ. œ. œ. œ.
≈ œ> œ> œ> œ# > œ> ‰ œn > œ> œ# > œ>
3 3
Jœ œ Jœ# Jœ œ# Jœ
(strict rhythm)
‰ y y y y y y y y y
and perhaps the Lord knows that I've
ww
œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ.
∑
œ# œ# œ# œ
n
no vibrato
(rubato: flexibility in rhythm)
y y y y y y Ó3
got ten it of my chest.
ww
œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ.
∑
Jœ# œ Jœ# Jœ œ# Jœ#
- -
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ª
V&
&
B
?
?
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
115
y y y y y y y y y y y y y
Then a gain in a split se cond I ques tion who the
ww
œ. œ. œ. œ. œ. œ.
Œ œ. œ. œ. œ. œ. œ.
œ œ œ œ
.œ œ œ œ œ .œ .œ œn
pizz.
F
y y Œ Œ y y y3
Lord is. Is he nice?
..˙˙ œœ. œœ. œœ.
3
œ. œ. œ. œ. ‰ œ.
‰ œ. œ. œ. œ. œ.
œ œ œ œ
œ œ œ .œ .œ œ œ œ
rich.
(strict rhythm)
p
Œ ‰ y .y y y .y
Is she for giv ing?
Œ ‰ œ. .œ- œ. œ. .œ.
œ œ œ œ
‰ œ Jœ Jœ œ Jœ
Œ ‰ œ œ œ
œ .œ Œ Ó
F
- - - - -
V
&
&
B
?
V
Vln. I
Vln. II
Vla.
D.B.
118 Œ y y y y y y Œ
Is it Steph en Hawk ing?
Œ œœ . œœ . œœ# . œœ . œœn . œœ . Œ
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
∑
Œ y y y y Ó
Is it sci ence?
œ# ¯ œ¯ œ¯ œ¯ ‰ œ¯ œ¯ œ¯
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
œ¯ œ¯ œ¯ œ¯ ‰ œ# ¯ œ¯ œ¯
F
F
arco
(rubato: flexibility in rhythm) ∑
‰ œ< œ< œ< œ< œ< œ< œ<
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
‰ œ# ¯ œ¯ œ¯ œ¯ œ¯ œ¯ œ¯
y y y y y y y y y y y y y
Then a gain in a split se cond I think a bout the
∑
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
∑
- - - - - - -
80
ª
V&
B
?
?
V
Vln. II
Vla.
Vc.
D.B.
122
y y y y y .y y y
max weight Kev lar rope can hold.
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
∑
∑
y y y y y y y y y y y y
3
Then a gain I think a bout if cool ant tastes good.
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
œ œ œ œ œ œ œ œ
œ œ œ œ œ# œ œ œ
arco
y y y y y y y y y y
3
Then a gain I think a bout how much I
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
œ œ œ œ œ œ œ
œ œ œ œ œ# œ œ
- - - - - -
V
&
B
?
?
V
Vln. II
Vla.
Vc.
D.B.
125
y y Œ y y y y y y y y
love her. Then a gain I think a bout how
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
œ œ œ œ œ œ œ œ
œ œ œ œ œ# œ œ œ
y y y y y y y y y y y y y y
3 3
guilt y I feel for talk ing a bout my prob lems when I'm
œ œ œ œ
Jœ œ Jœ Jœ œ Jœ
œ
œb œb œ œb œ Œ
œ
œb œb œ œb œ Œ
.y y y y y y y y y
just a noth er young guy who's
œ œ œ œ
∑
∑ Ê
∑
- - - - - - - -
81
ª
V&
&
B
Ê
?
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
128
y y y y y y y y y
3
nev er trul y had a diff i cult
œ œ œ œ œ œ œ
œ œ œ œ
œ œ œ œ œ œ œ
œb œ œ œ œ œ œ#
œ œ œ œ œ œ œn
pizz.
pizz.
pizz.
F
F
F
F
(strict rhythm)
y jy y ‰ Ó3
go of it.
œ œ Ó
œ œ œ œ
œ œ Ó
œb œ Ó ?
œb œ Ó
y y y y y y y y y y y y y ≈ y
Then a gain I think a bout how sheep run our count ry and
œ œ œ œ œ œ œ œ œ œ œ œ œ œ# œ œ
œ œ œ œ œ
˙b > œ œ
>˙ œ# œ#
rœ œ œb œ œb œn œb œ œn
(rubato: flexibility in rhythm)
arco
arco
P
P
p
arco
swung
Con sord.
- - - - - - - -
V
&
&
B
?
?
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
131 .y y y y y y y y y y y3
my life will be as short as it is and
œ œ œ œ œ œn œ œ œ œ œ œ œ œ œ œ
3
œ œ œ œ œ
.œ> œ. .˙
.œ# > œ# . .˙
rœ œ œb œ œ# œ œb œn œb
y y y y y y y y Œ y y3 3
Je sus has lit tle to no say so I
œ œ œb œ œ œ œ œ œb œn œ œ œ œ œ œ#
œ œ œ œ œ
˙ œb œ
˙ œ œ
.œ œ œ .œ œ œ
y y y y y y y Ó
should' nt wor ry an y way
œn œ œ œb œn œ œ œ œ œ œ œ œ
œ œ œ œ œ œ
.>˙ Œ
.˙# > Œ
œ# œn œn œb œ œn œ œ
- - - - - -
82
ª
V&
&
B
?
?
..
..
..
..
..
..
..
..
..
..
..
..
42
42
42
42
42
42
812
812
812
812
812
812
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
134
I've had a head ache since the
I've had a head ache since the
œ œ œ œ œ
I've had a head ache since the
I've had a head ache since the
I've had a head ache since the
text spoken once
vn. II: repeat until cued
Voice
Voice
Voice
freely
Voice
day I was born.
day I was born.
œ œ œ œ œ
day I was born.
day I was born.
day I was born.
Œ ‰ y
A
∑
∑
œ# œ
œ# œ
œ# œ
pizz.
pizz.
pizz.
F
F
F
J
-
-
-
-
-
-
V
&
&
B
?
?
812
812
812
812
812
812
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
137
y y y y y y y y y y y y y y y ≈ ‰ ≈ y y
mend ment and com mand ment sound an aw ful lot a like. Though I'm
œ˘ œ. œ. œ˘ œ. œ. œ˘ œ. œ. œ. œ˘ œ. œ. œ.
œ œ œ œ œ œ œ œ œ œ œ œ
.œ Ó . Œ .
.œ Ó . Œ .
.œ Ó . Œ .
e = e 
F
P
pizz.
(rubato: flexibility in rhythm)
Senza sord.
- - - - -
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ª
V&
&
B
?
44
44
44
44
44
V
Vln. I
Vln. II
Vla.
D.B.
138
y y y y y y y y y y y y y y ≈ ‰ ≈ y y
not so sure that Je sus would' ve said that that was right. And I'm
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ œ œ œ œ œ œ œ œ œ œ œ
∑
œ Jœ# œn jœ .˙
y y y y y> y> ‰ ‰ Œ . Œ y y
4
not so sure that Je sus was the
œ. Jœ. œ. Jœ. œ. œ. œ. œ. Jœ.
∑
œ# Jœn œ jœ .˙
∑
- - -
V
&
&
B
?
?
44
44
44
44
44
44
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
140
y y y y y y y ‰ y y
man he was made out to be. And I'm
œ. œ. œ. œ. œ. œ. œ. œ.
∑
∑
œ œ# œ œ œ œ
∑
e = e 
y y y y jy y y y
not so sure that Je sus real ly
œ. œ. œ. œ. ‰. œ. œ. œ.
∑
∑
˙ Ó
∑
y y y y y y Œ ‰ y y
means an y thing to me. I'm re
œ. œ. œ. œ. œ. œ. œ. œ.
œ# > œ .˙
Œ ‰ œ> ˙
Ó ‰ .œ# >
Ó Œ œ# >
arco
arco
arco
arco
f
f
f
f
- - - - -
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ª
V&
&
B
?
?
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
143
y y y y y y y y y y y y y y y
3 3 3
pe ti tive and jit ter y and re pe ti tive and in my
œ. œ. œ. œ. œ. œ. œ. œ.
˙ Ó
˙ Ó
˙ Ó
˙ Ó
n
n
n
n
y y y y y y y y y
head I junp from thought to thought but I'm
œ. œ. œ. œ. œ. œ. œ. œ.
∑
∑
∑
∑
- - - - - - -
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~
~~~~~~~~~~~~~~~~~~~~~~~~~~~
&
V
&
&
B
?
?
Ac.Gtr.
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
145 ∑
y y y y .y y y y y y y y3
try ing real ly hard to give you a co her ent
œ. œ. œ. œ. œ. œ. œ. œ.
œ# . œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ.
.œ œ œ œ œ .œ .œ œ
.œ œ œ œ œ .œ .œ œ
pizz.
pizz.
pizz.
pizz.
p
p
p
p
∑
y y y ‰ y y y y y y y
mes sage but it's dii i cult be cause
œ. œ. œ. œ. œ. œ. œ. œ.
œ# . œ. œ. œ. œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ. œ.
œ œ œ .œ .œ œ œ
œ œ œ .œ .œ œ œ
ƒ
ƒ
ƒ
ƒ
ƒ
ƒ
∑U
∑U
∑U
∑U
∑U
∑U
I've had a headache since the day I was born and 
there's not a pill that seems to do it for me. 
Music does it for me. She does it for me.I fill the 
silence with music. That's what I know to do. But 
it's been a pretty noisy ride lately so forgive me 
for being late.
(molto rubato: lyrical cadenza)P --  ff
- - - - - - - -
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ª
&
V
&
&
B
Ac.Gtr.
V
Vln. I
Vln. II
Vla.
∑
∑
wO
∑
∑
Calmly 
q = c 50 
π
K
˙˙˙˙˙˙### ˙˙˙˙˙˙n
.œ# Jœ .œn Jœ
I don't know if
wO
∑
∑
9fr. 9fr.
P conceding; with doubt
˙˙˙˙˙˙# ˙˙˙˙˙˙n
œ# œ œ œ ˙n
I'll sur vive
wO
∑
∑
7fr. 7fr.
˙˙˙˙˙˙### ˙˙˙˙˙˙#
œ œ# œ# œ#
De mons crowd my
wO
∑
∑
6fr. 5fr.
wwwwww
wn
mind
wO
∑
∑
5fr.
wwwwww#
Ó ˙
I'm
wO
Ó ˙#
I'm
Ó ˙
I'm
2fr.
P
P
œœœœœœ
œœœœœ œ œ œ œ œ œœœœœœ
œ œ .˙
sor ry
∑
œ œ .˙
sor ryœ œ .˙
sor ry
Slightly Faster 
Very Slightly Swung q = c 66 
(let ring)
L
(not strict notation)
(outline chord via bluegrass style)
œœœ
œœœ œœœ œœœ œœœ œœœ# œœœ
œœœœœœ
Ó ≈ .œ œ
I'm
∑
∑
∑
3fr.
- - -
-
-
&
V
&
&
B
?
?
45
45
45
45
45
45
45
44
44
44
44
44
44
44
Ac.Gtr.
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
156 œœœœœœ
œœœœœ œ œ œ œ œ œœœœœœ
œ œ ˙ Œ
sor ry
Œ ≈ .œ œ œ œ
I'm sor ry
Ó ˙
I'm
‰ œ .œ œ œ œ œ œ œ œ
Ó Œ œ
I'm
∑
F
pizz.
F
F
F
F
œœœ
œœœ œœœ œœœ œœœ œœœ# œœœ
œœœœœœ
∑
˙ Ó
œ œ ˙ Œ
sor ry
œ .œ ‰ œ œ œ œ œ œ
3
œ œ œ ˙
sor ry
˙ œ œ œ
I'm sor ry
F
œœœœœœ
œœœœœ œ œ œ œ œ œœœœœœ
≈ .œ œ œ œ œ
I'm sor ry
Œ ˙ œ œ
I'm sor ry
Ó ≈ .œ œ
I'm
Ó Œ œ
I'm
∑
œ Œ Ó
F
œœœ
œœœ œœœ œœœ œœœ œœœ# œœœ
œœœœœœ
¿¿¿¿¿¿
¿¿¿¿¿¿
‰
œ Œ Ó Œ
˙ Ó Œ
œ œ ˙ Ó
sor ry
œ œ œ ˙ Œ
sor ry
˙ œ œ ˙
I'm sor ry
Œ ˙ œ œ Œ
I'm sor ry
dead strum
-
-
-
-
-
-
-
-
-
-
-
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&V
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&
B
?
?
44
44
44
44
44
44
44
42
42
42
42
42
42
42
44
44
44
44
44
44
44
Ac.Gtr.
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
160 œœœœœœ
œœœœœ œ œ œ œ œ œœœœœœ
∑
w
w
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
w
w
Z
Z
Z
Z
arco
arco
arco
arco
Z
arco
œœœ
œœœ œœœ œœœ œœœ œœœ# œœœ
œœœœœœ
Ó ˙
I'm
w
w
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
w
˙ .œ Jœ
pizz.
F
n
n
n
n
œœœœœœ
œœœœœ œ œ œ œ œ œœœœœœ
œ œ .˙
sor ry
∑
∑
∑
∑
w
œœœœœœ#
œœœœœœ
∑
∑
∑
∑
∑
∑
-
&
&
44
44
45
45
44
44
Ac.Gtr.
Vln. I
164 .....
œœœœœ
jœœœœœ
œœœœœ
œœœœœ
œ œ œ œ œ œ œ œ
5fr.
accel.
pizz.
F
.....
œœœœœ
jœœœœœ
œœœœœ
œœœœœ
œ œ œ œ œ œ œ œ
jœœœœœ
.....
œœœœœ
.....
œœœœœ
.....
œœœœœ
œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
w
5fr.
Quick q = 100 M
(let ring)
set with:
& 43Ac.Gtr. 168 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ> œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ> œ œ œ œ œ œ œ œ œ œ œ œ> œ œ> œ œ œ œ œ œ œ
&
?
44
44
42
42
Ac.Gtr.
Vc.
172 œ œ œ> œ œ> œ œ œ œ œ œ œ
∑
œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ
Œ ‰ œ ˙Z
œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ
œ
w
accel.
œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ
œ
w
n
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ª
ª
ª
&&
&
B
?
42
42
42
42
42
44
44
44
44
44
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
176 œ œ œ œ œ œ œ œ
∑
∑
∑
∑
œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ
œ
w
w
w
∑
Quicker q = 110 
arco
arco
arco
n
n
n
N
œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ
œ
w
w
w
∑
œ# œ œ œ œ# œ œœ# >
œ œ œ œ œ œ œ œœ>
œ
w# >
‰ œ> .˙
Œ .˙# >
Œ ‰ œ# > ˙
4fr.
arco
F
F
F
F
&
&
&
B
?
?
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
180 œ# œ œ œ œ# œ œœ# >
œ œ œ œ œ œ œ œœ>
œ
w
w
w
w
∑
œ# œ œ œ œ# œ œœ# >
œ œ œ œ œ œ œ œœ>
œ
œ# ˘ ‰ Œ ≈ œ˘ œ˘ ≈ Œ
œ˘ ‰ Œ ≈ œ˘ œ˘ ≈ Œ
œ# ˘ ‰ Œ ≈ œ˘ œ˘ ≈ Œ
œ# ˘ ‰ Œ ≈ œ˘ œ˘ ≈ Œ
∑
œ# œ œ œ œ# œ œœ# >
œ œ œ œ œ œ œ œœ>
œ
œ# ˘ œ˘ ‰ ≈ œ˘ ‰ ‰ œ# ˘ œ˘ Œ
3
œ# ˘ œ˘ ‰ ≈ œ˘ ‰ ‰ œ# ˘ œ˘ Œ
3
œ˘ œ˘ ‰ ≈ œ˘ ‰ ‰ œ#
˘ œ˘ Œ
3
œ# ˘ œ˘ ‰ ≈ œ˘ ‰ ‰ œ˘ œ˘ Œ
3
Ó Œ œ>ß
88
ª
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&
&
B
?
?
Ac.Gtr.
Vln. I
Vln. II
Vla.
Vc.
D.B.
183 œ œ œ œ œn œ œ>
œ œ œ œ œ œ œ œ
∑
∑
∑
∑
w
œœœœb œœ œœ œœ œœ œœœœ œœ œœ œœ œœ œœœœ œœ œœ
>
∑
∑
∑
∑
∑
g m/B b
5fr.
Quicker, With Hope q = 138 O
similar strumming pattern ’ ’ ’ ’
œ˘ ‰ ‰ œ˘ ‰ ‰ œ˘ ‰
œ˘ ‰ ‰ œ˘ ‰ ‰ œ˘ ‰
œ˘ ‰ ‰ œ˘ ‰ ‰ œ˘ ‰
œ# fl ‰ ‰ œfl ‰ ‰ œfl ‰
∑
g m/B b
f
f
f
f
&
V
&
&
B
?
?
Ac.Gtr.
V
Vln. I
Vln. II
Vla.
Vc.
D.B.
186 ’ ’ ’ ’
∑
œ˘ ‰ œ˘ ‰ œ˘ ‰ œ˘ ‰
œ˘ ‰ œ˘ ‰ œ˘ ‰ œ˘ ‰
œ˘ ‰ œ˘ ‰ œ˘ ‰ œ˘ ‰
œfl ‰ œfl ‰ œfl ‰ œfl ‰
∑
G/B
5fr.
’ ’ ’ ’
∑
œ˘ œ˘ œ˘ œ˘ œ˘ œ˘ œ˘ œ˘
œ˘ œ˘ œ˘ œ˘ œ˘ œ˘ œ˘ œ˘
œ˘ œ˘ œ˘ œ˘ œ˘ œ˘ œ˘ œ˘
œfl œfl œfl œfl œfl œfl œfl œfl
∑
G/B ’ ’ ’ ’
˙ ˙#
De mons
w# >
w>
w# >
.œ> Jœ
> ˙# >
.œ> Jœ> ˙#
>
g#m/B
6fr.
P
f
f
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189 ’ ’ ’ ’
˙# ˙#
live in
w
w
w
˙ Ó
˙
Ó
g#m/B
F
F
F
F
’ ’ ’ ’
w
side
∑
∑
∑
∑
.œ Jœ ˙#
am/C
7fr.
F
’ ’ Û
Ó ‰ œ
but
∑
∑
∑
∑
œ œ œ
7fr.
-
&
V
?
?
44
44
44
44
43
43
43
43
44
44
44
44
Ac.Gtr.
V
Vc.
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192 ’ ’ ’ ’
˙ ˙#
I won't
w
.œ Jœ ˙#
g#m/B
6fr.
’ ’ Û
˙# ˙#
let them
.˙
œ# œ œ
g#m/B ’ ’ ’ ’
w
hide.
w
œ œ œn œ
am/C
7fr.
’ ’ ’ ’
∑
w
œ œ œ œ
90
ª
&V
†
&
?
43
43
43
43
43
44
44
44
44
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196 ’ ’ ’ ’
˙# ˙
I'll ex˙# ˙
˙# ˙
œ# œ œ œ
A/C#
7fr.
π
π
F
’ ’ ’
.˙
pose.˙
.˙
œ œ œ
am/C
7fr.
’ ’ ’ ’
˙ œ# œ
them and unw
w
œ œ œ œ
g#m/B
6fr.
’ ’ ’ ’
.˙ ‰ œ
do the.˙ Œ &
.˙ Œ
œ œ œ œ
am/C
7fr.
Ff
- -
&
V
&
&
B
?
?
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87
87
87
87
87
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V
Vln. I
Vln. II
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200 ’ ’ ’ ’
˙ ˙#
dam age
∑
∑
˙ ˙#
∑
œ# œ œ œ
A/C#
7fr.
p
’ ’ ’ ’
˙# ˙
that they've
∑
∑
˙# ˙
∑
œ œ œ œ
b m/D
9fr.
’ ’ Û ‰ Û ‰
˙ œ ‰ œ ‰
done. No more
Ó œ ‰ œ ‰
Ó œ ‰ œ ‰
˙ œ ‰ œ ‰
Ó œ ‰ œ# ‰
œ œ œ ‰ œ# ‰
A/C#b m/D
p
p
p
f
’ ’ ’ ’
˙ ˙
los ing
∑
∑
∑
∑
œ œ œ œ
am/C
7fr.
’ ’ ’ ’
˙# ˙#
to my
∑
∑
∑
∑
œ œ œ œ
g#m/B
6fr.
- - -
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205 Û
>
Û Û
>
Û Û
>
Û Û
.˙ Jœ
self.
jœ# Jœ# Jœ# Jœ jœ Jœ Jœ
jœ# Jœ# Jœ# Jœ jœ Jœ Jœ
∑
œ œ .œ
g#m/B
6fr.
F
F
’ ’ ’ ’
˙ ˙
I've stored
w
w
∑
œ œ œ œ
am/C
7fr.
’ ’ ’
œ œ œ œ
feel ings on the
.˙
.˙
œ œ œ œ
œ œ œ
am/C
P
’ ’ ’ ’
w
shelf
∑
∑
w
œ# œ œ œ
A/C#
7fr.
-
&
V
&
&
?
?
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42
42
42
42
42
44
44
44
44
44
44
Ac.Gtr.
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Œ ‰ œ
and
∑
∑
∑
œ# œ#
A/C#
7fr.
F
’ ’ ’ ’
.˙ Œ
now
œ. œ. œ# . œ. œ. œ. œ. ‰ œ. œ. œ. œ. œ. œ.
∑
˙ ˙#
œ œ œ œ
b/D
9fr.
p
p
p
’ ’ ’ ’
.˙ Œ
I
œ. œ. œ# . œ. œ. œ. œ. ‰ œ. œ. œ. œ. œ. œ.
Ó œ. œ. œ# . œ. œ. œ. œ.
˙ ˙
œ œ œ œ
P
œ# œœœœœ## œœœœœ œœœœœ œœœœœ œœœœœ œ œœœœœ œœœœœ œœœœœ œœœœœ œœœœœ
˙ ˙#
must speak
œ# . œ. œ. œ. œ# . œ. œ. œ œ. œ. œ. œ. œ. œ.
‰ œ# . œ. œ. œ. œ# . œ. œ. œ. œ. œ. œ. œ. œ.
˙# ˙
œ# œ œ œ
B/D #
9fr.
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œ# œœœœœ## œœœœœ œœœœœ œœœœœ œœœœœ œ œœœœœ œœœœœ œœœœœ
>œœœœœ œœœœœ
˙# Ó
up.œ# œn œ œ œ# œ œ œ œ œ œ œ œ œ œ œ
œ# œ œ# œ œ œ œ œ œ# œ œ œ œ# œ œ œ
œ. œ. œ. œ. œ. œ. œ. œ. œ# . œ. œ. œ. œ# . œ. œ#
. œ.
˙# ˙#
œ# œ œ œ
B/D #
9fr.
F
similar strumming pattern
f
’ ’ ’ ’>
>
& 44 œ>
œœœœœ œœœœœ œœœœœ œœœœœ œœœœœ œ œœœœœ œœœœœ œœœœœ œœœœœ
> œœœœœ
Œ ‰ œ œ œ# œ#
3
I'm not gon naw
.˙# œ
w
w
œ œ œ œ
E5
7fr.
Q
f
f
f
f
f
Fighting Back, Taking Control
f powerful! determined!
similar strumming pattern
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215 ’ ’ ’ ’>œ œ# œ# œ
take it sit tingw
˙ œ# œ#
‰ ¿¿n ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
w
œ œ œ œ
A5
9fr.
chopping
F
’ ’ ’ ’>
w
down.
∑
œ œn œ# œ
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
∑
œ œ œ œ
a/C
8fr.
’ ’ ’ ’>
.˙ Œ
∑
œœ œœ œœ œœ
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ. œ.
œ œ œ œ
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218 ’ ’ ’ ’>
Œ ‰ œ œ œ# œ#
3
I'll block out the
˙# ˙#
ww
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
Œ .˙
œ œ œ œ
E5
7fr.
F
F
’ ’ ’ ’>œ œ# œ# œ
thoughts and stand my
˙ ˙n
∑
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
w
œ œ œ œ
A5
9fr.
&
V
&
&
B
?
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220 ’ ’ ’ ’>
w
ground.
˙# ˙
∑
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
w
œ œ œ œ
a/C
8fr.
’ ’ ’ ’>
.˙ ‰ œ
The
œ. œ œ# œ œ œ œ œ
> Œ
Ó Œ ‰ œ#
The
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
w
œ œ œ œ#
F
F
wwwwww###
˙ .œ# jœ
de mons that
˙ ˙#
˙# .œ jœ
de mons that
˙ .œ jœ
de mons that
œ# œ œ œ ‰ œ œ œ
œ# œ œ œ
6fr.
arco
pizz.
F
p
wwwwww###
˙# ˙#
crowd my
˙# ˙#
˙ ˙
crowd my˙# ˙
crowd my
‰ œ# œ œ œ œ œ œ
œ œ# œ# œ
-
-
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224 wwwwww###
˙ ˙
mind don't
˙ ˙
œ œ# ˙
mind don't
˙ ˙
mind don't
‰ œ# œ œ œ œ œ œ
œ œ œ œ
4fr.
wwwwww###
˙ ˙
stand a
˙ ˙
œ œ# ˙#
stand a
˙# ˙#
stand a
œ# œ œ œ ‰ œ œ œ
œ œ œ# œ
wwwwww#
˙# ˙
chance
˙# ˙
˙# ˙#
chance
w
chance
‰ œ œ œ œ œ œ œ
œ# œ œ œ#
2fr.
wwwwww#
˙# ˙
to sur
˙# ˙
∑
∑
‰ œ œ œ œ œ œ œ
œ# œ# œ œ
wwwww#
##
.œ jœ# ˙#
vive
.œ# jœ# œ œ#
Ó .œ# jœ#
∑
∑
œ# œ œ# œ#
2fr.
F
P
wwwww#
##
˙ Œ œ
They'll
˙# ˙
œ œ# ˙#
∑
∑
œ# œ# œ œn
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230 ......
œœœœœœnn
nnnn ......
œœœœœœ
œœœœœœ
œ œ œ œ œ œn
3
3
run
Ó ˙
w
Œ .˙
Ó Œ œ
.œ .œ œ
arco
F
F
jœœœœœœ
......
œœœœœœ
œœœœœœ
œœœœœœ
œœœœœœ
œœœœœœ
w
w
w
w
˙ œ œ œ œ
jœ .œ œ œ
f
’ ’ ’ ’>
Œ ‰ œ œ œ# œ#
3
I'm not gon na..˙˙ ‰ œœ. œœ.
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
.œ jœ .œ jœ
w
œ œ œ œ
E5
7fr.
f
chopping
f
f
f
ƒ driven and motivated all the way to the end
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233 ’ ’ ’ ’>œ œ# œ# œ
take it sit ting..˙˙ ‰ œœ. œœ.
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
œ œ œ œ .œ jœ
w
œ œ œ œ
A5
9fr.
’ ’ ’ ’>
w
down...˙˙ ‰ œœ. œœ.
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
.œ .œ œ
w
œ œ œ œ
a/C
8fr.
’ ’ ’ ’>
.˙ Œ
œœ œœ. œœ. œœ œœ œœ. œœ. œœ. œœ.
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
Jœ .œ ˙#
w
œ œ œ œ
g#m/B
6fr.
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&
V
&
&
B
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Ac.Gtr.
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Vln. I
Vln. II
Vla.
Vc.
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236 ’ ’ ’ ’>
Œ ‰ œ œ œ# œ#
3
I'll block out the
œœ œœ# œœ# œœ
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
‰ œ> œ œ œ œ œ
‰ œ> .˙
‰ œ> œ œ œ
E5
7fr.
’ ’ ’ ’>
œ œn œ# œ
thoughts and stand my
œœ œœ œœn œœ
‰ ¿¿ ‰ ¿¿ ‰ ¿¿ ‰ ¿¿
œ œn œ œ œ œ œ œ
w
œ œ œ œ
A5
9fr.
......
œœœœœœ###
! jœœœœœœ
œœœœœœ
! œœœœœœ
!
w
ground.
..œœ ..œœ œœ
˙ ˙#
˙ ˙#
.œ# .œ œ
œ œ œ œ
6fr.
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239 ......
œœœœœœ###
! jœœœœœœ
œœœœœœ
! œœœœœœ
!
.˙ Œ
..œœ# ..œœ œœ
˙# ˙#
˙# ˙#
.œ# .œ œ
œ œ œ œ
......
œœœœœœ#
! jœœœœœœ# œœœœœœ
! œœœœœœ#
!
˙# ˙#
I will
..œœ# ..œœ œœ
˙ ˙
˙ ˙
.œ .œ œ
œ# œ œ œ
7fr.
......
œœœœœœ#
! jœœœœœœ# œœœœœœ
! œœœœœœ#
!
˙ ˙#
not be
..œœ# ..œœ Œ
˙ ˙
˙ ˙
.œ .œ œ
œ# œ œ œ
......œœœœœœ###
! jœœœœœœ œœœœœœ
! œœœœœœ
!
w#
si
œ. œ. œ. œ# . œ. œ. œ# . œ.
œ# . œ. œ. œ# . œ. œ. œ. œ.
œ. œ. œ. œ. œ. œ. œ# . œ.
œ# . œ. œ. œ
. œ. œ. œ. œ.
œ# œ œ œ
9fr.
œ# œœœœœœ## œœœœœœ œ œœœœœœ œœœœœœ œ œœœœœœ œœœœœœ œœœœœœ>
œœœœœœ>
œœœœœœ>
œœœœœœ>
w
lenced.>˙ œ^ œ^ œ> œ> œ> œ>
˙# > œ^ œ^ œ> œ> œ> œ>
>˙ œ^ œ^ œ> œ> œ> œ>
˙# > œ^ œ^ œ> œ> œ> œ>
œ# > œ> œ> œ>
ƒ
ƒ
ƒ
ƒ
ƒ
ƒ
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